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This research paper presents a detailed stylistic and feminist analysis of

Robert Frost’s poem “The Silken Tent.” The poem is often praised for its

beauty, imagery, and metaphor, but this study explores how Frost’s poetic

techniques express complex themes such as feminine identity, emotional

balance, freedom, and societal expectations. The study uses Leech and Short’s

(1981) stylistic framework to examine lexical choices, syntax, phonology, and

figurative language. It also draws on feminist literary theory, including ideas

from Simone de Beauvoir and Elaine Showalter, to highlight how Frost’s

metaphor reflects the modern woman’s dual life graceful yet tied by invisible

emotional and social obligations.The results show that Frost’s use of soft

sounds, smooth syntax, and an extended metaphor (the tent) builds an image

of a woman who is not just delicate, but also deeply grounded and emotionally

strong. The poem reflects the struggle between outward freedom and inward

responsibility, a reality that many 21st-century women still face. The feminist

perspective reimagines the “ties” in the poem as symbols of emotional labor,

social roles, and internal restraint. This study is significant because it offers a

new way of reading a classic poem, showing how language and theme work

together. It also encourages readers to view poetry as a reflection of changing

social ideas, especially about gender and identity.

Keywords: Robert Frost, The Silken Tent, stylistics, feminist criticism,

metaphor, feminine identity , poetic analysis

1. Introduction
1.1 Background of the Study

Robert Frost (1874–1963) is one of the most celebrated poets in American

literature. Known for his simple yet deep poetry, Frost often used nature and

rural life to express complex human emotions and philosophical ideas. His

poem “The Silken Tent” (1942) is a short sonnet that has gained attention not

only for its beauty but also for its deeper symbolic meanings. In this poem,

Frost compares a woman to a silken tent standing gently in a field. While the

Abstract
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tent appears free and graceful, it is held to the ground by invisible cords. This

image becomes a powerful metaphor for the life of a woman free in spirit, yet

tied by emotional and social responsibilities. The poem uses soft language,

smooth rhythm, and strong imagery to explore ideas of love, duty, strength,

and restraint.

Stylistics, the study of how language is used in literature, helps readers

understand how the sound, structure, and style of a poem create meaning. At

the same time, feminist criticism helps readers examine how women and

femininity are represented in literature. This paper combines both approaches

to explore how Frost uses language not only to describe a woman, but also to

comment on her emotional and social position in society.

1.2 Research Problem

Many studies on “The Silken Tent” focus on its metaphor or religious/spiritual

meaning. However, very few have closely analyzed how Frost’s language his

use of sound, syntax, and poetic structure supports his meaning. Additionally,

the poem has not often been studied from a feminist viewpoint, which can

offer fresh insights into how Frost portrays feminine identity and emotional

complexity. There is a gap in the research when it comes to combining both

stylistic tools and feminist theory in the analysis of this poem.

1.3 Research Questions

1. How do stylistic features such as sound, word choice, metaphor, and

sentence structure in “The Silken Tent” help express the poem’s main themes?

2. What does the poem reveal about Frost’s view of femininity, emotional

freedom, and invisible restraint when analyzed through a feminist lens?

1.4 Objectives of the Study

1. To identify and explain the key stylistic features used by Robert Frost in

“The Silken Tent.”

2. To explore how these features reflect feminist themes such as

emotional labor, gender roles, and the balance between freedom and

responsibility.

1.5 Significance of the Study

This study is important for two main reasons. First, it shows how poetic

language its rhythm, structure, and metaphor helps shape meaning in subtle
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and powerful ways. Second, it offers a new feminist perspective on a classic

poem, helping readers see how older literature can still reflect the experiences

of modern women. This combined approach provides a richer understanding

of “The Silken Tent” and of how literary analysis can reveal hidden layers of

meaning.

1.6 Scope of the Study

This research focuses only on one poem, “The Silken Tent” by Robert Frost.

The analysis is based on:

 Stylistic tools (sound, syntax, metaphor, diction),

 Feminist literary theories,

 A qualitative method (close reading and interpretation).

It does not explore Frost’s biography in detail or use computer based tools like

corpus analysis. It also does not include interviews or reader responses. The

focus remains on textual analysis.

1.7 Theoretical and Analytical Framework

This study uses two major frameworks:

1. Stylistic Framework: Based on Leech and Short (1981), this includes

analysis at four levels:

o Lexical features (word choice)

o Syntactic features (sentence structure)

o Phonological features (sound, meter)

o Figurative language (metaphor, imagery)

2. Feminist Literary Framework: Drawing on the works of Simone de

Beauvoir, Elaine Showalter, and Gilbert & Gubar, the study examines:

o How femininity is represented in poetry,

o The tension between autonomy and social roles,

o Emotional labor and invisible constraints in women’s lives.

These frameworks help uncover how form and content work together to

portray a multi layered image of the woman in Frost’s poem.

2. Literature Review
2.1 Overview of Key Concepts

2.1.1 Stylistics in Literary Studies
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Stylistics is the study of how language is used in literary texts. It focuses on

features like word choice, sentence structure, sound, and figurative language.

Scholars like Leech and Short (1981) introduced a four-level framework to

analyze style: lexical (vocabulary), syntactic (grammar), phonological (sound),

and figurative (metaphor, imagery). Simpson (2004) expanded this by

linking stylistics with discourse and ideology, making stylistic analysis more

critical and interpretive .Stylistics helps to uncover how meaning is built in a

poem not just through ideas but through the form in which those ideas are

expressed. For instance, the repetition of soft sounds or the balance of

sentence structure can reflect harmony or emotional calm.

2.1.2 Feminist Literary Criticism

Feminist literary criticism examines how gender, especially femininity, is

represented in literature. It questions traditional roles and highlights the ways

women are described, constrained, or empowered in texts. Simone de

Beauvoir (1949) famously wrote that “woman is the Other,” showing how

literature often treats women as secondary. Elaine Showalter (1985)

introduced "gynocriticism" the study of women’s writing and experience

within literature. Later, Gilbert and Gubar (1979) explored how classic

literature either silences women or splits them into extremes (e.g., angel or

monster).In modern feminist theory, especially third-wave feminism, there

is an emphasis on intersectionality, emotional labor, and the balance women

must maintain between personal ambition and social expectations. These

ideas help re-read classic poems like “The Silken Tent” in new, more inclusive

ways.

2.2 Previous Studies on “The Silken Tent”

2.2.1 Traditional Interpretations

Many literary critics have seen “The Silken Tent” as a romantic or spiritual

metaphor. Thompson (1963) described the tent as representing the soul's

upward reach toward heaven. The “ties” are seen as spiritual or divine bonds

rather than social or emotional constraints. Parini (1999), in his biography

of Frost, focused on the poem’s moral and religious symbolism, interpreting

the central pole as the conscience or soul of a pure-hearted person.

2.2.2 Structural and Poetic Focus
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From a formalist point of view, scholars have appreciated Frost’s use of the

sonnet form and iambic pentameter. Tsur (1992) explored how Frost’s

sound patterns create emotional effects. Brooks (1947) emphasized the

poem’s unity of structure and meaning, calling it a "well wrought urn" a

perfectly formed artistic object. However, most of these studies focus either on

the poem’s metaphor or its spiritual meaning. They do not deeply explore how

the language itself the stylistic elements contributes to meaning. Nor do

they consider feminist perspectives that might reveal different insights

about the poem's representation of femininity and emotional bonds.

2.3 Feminist Reinterpretations in Contemporary Criticism

In recent years, literary scholars have begun revisiting classic poems through

feminist lenses. While few have applied this method directly to “The Silken

Tent,” similar work has been done on other canonical poets.For example,

Moers (1976) and Moi (1985) examined how metaphors involving women

often symbolize beauty and delicacy but also hidden forms of control. The

image of a “tent” that is graceful yet tied to the ground fits this pattern.In

addition, Gilbert and Gubar’s (1979) theory of the “invisible cord” can be

applied here. They suggest that women in literature often appear free but are

quietly bound by expectations. This fits perfectly with Frost’s metaphor of the

tent that “seems to owe naught to any single cord” but is still “loosely bound.”

Although these critics have not focused directly on Frost, their theories

provide useful tools to analyze how “The Silken Tent” might reflect the

emotional and social reality of many women especially in the 21st century,

where freedom often comes with emotional responsibility.

2.4 Gaps in the Literature

Despite the existing scholarship, there are clear gaps that this paper

addresses:

1. Lack of Stylistic Detail: Many past studies mention Frost’s

metaphor or spiritual symbolism but do not analyze how features like sound,

grammar, and sentence flow build those meanings. A stylistic analysis fills

that gap.

2. Lack of Feminist Perspective: Few scholars have viewed “The

Silken Tent” through the lens of gender roles, emotional labor, and feminine
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identity. A feminist reading adds depth and modern relevance.

3. Lack of Combined Approach: No study has combined stylistic

tools and feminist theory in a single analysis of this poem. This paper

contributes to literary criticism by showing how these two methods together

can offer a richer understanding.

2.5 Summary

This literature review shows that while “The Silken Tent” has been admired for

its form and metaphor, it has not been fully explored using both stylistic and

feminist tools. By combining these approaches, this study not only explains

how the poem works as a piece of art but also shows how it reflects the

complex emotional lives of women. It adds to existing Frost research by

focusing on the connection between language, gender, and meaning.

3. Methodology
3.1 Research Design

This study uses a qualitative research design, specifically a textual

analysis approach. The focus is not on numbers or statistics but on

interpreting the language and structure of the poem “The Silken Tent.”

The research explores how poetic language creates meaning and how it

reflects feminist themes such as emotional freedom, identity, and invisible

social responsibilities.

The study combines two methods:

1. Stylistic analysis, based on linguistic features such as word choice,

sound patterns, sentence structure, and metaphor.

2. Feminist literary analysis, which interprets how women and

feminine qualities are represented in the text, especially in terms of freedom,

beauty, and restraint.

This combination allows a deeper understanding of both form and

meaning in the poem.

3.2 Text Selection

The selected text is the poem “The Silken Tent” by Robert Frost, written in

1942 and published in his collection A Witness Tree. The poem consists of 14

lines in the form of a Shakespearean sonnet. It was chosen because of:
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 Its rich use of metaphor and figurative language,

 Its clear structure and rhythmic form,

 Its potential for multiple interpretations, including spiritual, romantic,

and feminist.

3.3 Analytical Framework

The study is guided by two main frameworks:

3.3.1 Leech and Short’s Stylistic Model (1981)

This model breaks the analysis into four levels:

 Lexical Features: Vocabulary used in the poem , words related to

softness, strength, emotions, and nature (e.g., “silken,” “soul,” “tether”).

 Syntactic Features: Sentence structures, such as the use of one long

sentence in the entire poem, reflecting fluidity and balance.

 Phonological Features: Sounds and rhythm patterns, especially

iambic pentameter, alliteration, and soft consonants.

 Figurative Language: Metaphors, symbols, and imagery used to

describe the woman and her condition.

This framework helps identify how Frost’s language choices support the

poem’s meaning.

3.3.2 Feminist Literary Theory

This part of the analysis uses ideas from:

 Simone de Beauvoir (1949): Her concept of women being defined

as “the Other,” whose identity is shaped by male centered society.

 Elaine Showalter (1985): Gynocriticism focuses on how women’s

experiences are written and read in literature.

 Gilbert and Gubar (1979): Their ideas on the “angel/monster”

binary and the image of women as both graceful and constrained are central to

interpreting the metaphor of the tent.

These theories help interpret the woman in the poem not just as a symbol of

grace, but as a figure navigating tension between freedom and

responsibility.

3.4 Data Collection

Since this is a textual study, the only source of data is the poem itself. No

surveys, interviews, or external tools are used. The poem was read carefully
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multiple times and broken down into smaller parts line by line for analysis

under the selected frameworks.

The stylistic features were noted in a coding table, and thematic categories

were created based on the recurring ideas of:

 Femininity and grace

 Emotional and social restraint

 Spiritual strength and upward movement

 The balance between freedom and ties

The feminist elements were identified by interpreting the metaphor of the

tent, the nature of the “ties,” and the tone in which the woman is

described.

3.5 Data Analysis Procedure

The following steps were followed for analyzing the poem:

1. Initial Reading: The poem was read several times to understand its

overall meaning, rhythm, and mood.

2. Stylistic Coding: The poem was broken into lines, and features such

as word choice, sound devices (like alliteration), sentence flow, and metaphors

were highlighted.

3. Thematic Grouping: Each stylistic feature was linked with a broader

theme (e.g., “soft sounds” → “grace”; “cedar pole” → “inner strength”).

4. Feminist Interpretation: After identifying the metaphor of the tent

and its connections, feminist theories were applied to reinterpret these

symbols from a gendered point of view.

5. Comparison and Integration: The findings from both stylistic and

feminist perspectives were combined to show how the poem’s language and

metaphor work together to deliver deeper meaning.

3.6 Ethical Considerations

This research uses only published literary texts and publicly available

academic theories. No human participants were involved, and no sensitive

data was collected. The study respects all sources, using proper academic

citations and avoiding plagiarism.

3.7 Summary
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This methodology section shows how “The Silken Tent” was examined through

a combination of stylistic and feminist lenses. The approach was careful,

systematic, and based on well-known literary frameworks. This dual method

allows the study to uncover not only the poem’s artistic techniques but also its

emotional and social relevance—especially to contemporary views on

womanhood and emotional responsibility.

4.Results
This section presents the stylistic and feminist findings from a detailed

analysis of Robert Frost’s poem “The Silken Tent.” The poem is a 14-line

Shakespearean sonnet that uses an extended metaphor to describe a woman’s

grace, emotional freedom, and invisible ties. By studying each line with

attention to form, word choice, sound, and meaning, several important

patterns and themes were identified.

4.1 Stylistic Analysis (Line-by-Line)

Line 1: “She is as in a field a silken tent”

 Figurative Language: Simile introduces the central metaphor

comparing a woman to a soft, elegant tent.

 Lexical Choice: “Silken” suggests smoothness, grace, and femininity.

 Phonology: The “s” sounds create a soft, flowing tone.

Line 2: “At midday when the sunny summer breeze”

 Alliteration: “Sunny summer” gives the line a musical quality.

 Imagery: Creates a warm and peaceful natural setting lightness and

freedom.

Line 3: “Has dried the dew and all its ropes relent,”

 Symbolism: “Ropes” are not just physical ties they symbolize

emotional or social bonds.

 Syntax: Flowing, enjambed structure continues the gentle rhythm of

the poem.

Line 4: “So that in guys it gently sways at ease,”

 Phonology: Words like “gently” and “sways” use soft consonants to

mimic the tent’s movement.

 Metaphor: The swaying tent symbolizes emotional flexibility elegant,
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not weak.

Lines 5–6: “And its supporting central cedar pole, / That is its

pinnacle to heavenward,”

 Symbolism: The “cedar pole” represents inner strength or soul.

 Syntax: Moves from outer beauty to inner foundation balance between

body and spirit.

Line 7: “And signifies the sureness of the soul,”

 Alliteration: “Sureness of soul” reinforces inner confidence and

spiritual grounding.

Line 8: “Seems to owe naught to any single cord,”

 Theme: The tent appears free a metaphor for illusory

independence.

Line 9: “But strictly held by none, is loosely bound”

 Paradox: Suggests balance the woman is not tightly bound, but she is

not completely free either.

Line 10: “By countless silken ties of love and thought”

 Metaphor: These “ties” are emotional and intellectual love, memory,

duty, and care.

 Tone: Gentle and respectful not judgmental.

Lines 11–12: “To everything on earth the compass round, / And

only by the compass of the soul”

 Symbolism: “Compass” refers to both outer connections and inner

direction social life vs. personal values.

Lines 13–14: “Is from the earth’s long tether loosened, / Till

nothing but the heavens is her goal.”

 Spiritual Message: The final image moves from earth to sky

representing spiritual freedom or a higher emotional state.

 Tone: Calm, noble, and uplifting.

4.2 Thematic Findings from the Stylistic Features

Based on the stylistic analysis above, the following major themes were

identified:

Theme 1: Femininity and Grace

The poem celebrates the woman’s elegance and inner beauty. Words like
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“silken,” “gently,” and “sways” give the poem a soft and respectful tone. The

tent becomes a symbol of feminine charm visibly delicate but internally strong.

Theme 2: Freedom and Emotional Responsibility

While the tent seems free, it is still held by “countless silken ties of love and

thought.” These ties are soft but real they represent how women often feel

emotionally connected to many people and roles. The enjambment (lines

flowing into one another) stylistically shows that freedom and

responsibility exist side by side.

Theme 3: Inner Strength and Spiritual Aspiration

The “central cedar pole” symbolizes the soul or core strength. It supports the

whole structure, suggesting that emotional resilience and spiritual grounding

are at the heart of womanhood. The upward movement (“pinnacle to

heavenward”) shows the woman reaching for spiritual or emotional

growth.

Theme 4: Unity of Form andMeaning

The stylistic features mirror the themes of the poem:

 Soft consonants and rhythm→ reflect tenderness and balance

 Flowing lines (enjambment)→ reflect movement and flexibility

 Balanced syntax→ represents emotional and mental stability

 Extended metaphor→ reveals the complexity of womanhood

4.3 Feminist Interpretation of Key Symbols

Symbol Stylistic Meaning Feminist Interpretation

Silken Tent Graceful and soft

image

Represents traditional feminine beauty

and societal expectations

Cedar Pole Central support;

strong core

Symbol of inner strength and personal

identity

Silken Ties Soft but real

emotional bonds

Invisible social and emotional

pressures faced by women

Compass

Round

Wide connections to

the world

The woman’s multiple responsibilities

in life

Heavens Spiritual aspiration The desire for personal freedom and
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growth

4.4 Summary Table of Stylistic Features

Stylistic

Feature

Example from

Poem

Function/Meaning

Metaphor “She is as in a field a

silken tent”

Compares woman to a beautiful but

anchored structure

Alliteration “Sunny summer,”

“sureness of soul”

Creates musical rhythm and

emphasis

Enjambment Sentences run across

lines

Suggests flow, continuity, and grace

Symbolism “Cedar pole,” “ties,”

“heavens”

Adds deeper emotional and spiritual

layers

Paradox “Strictly held by

none… loosely

bound”

Highlights emotional tension

between freedom and attachment

Diction Use of words like

“gently,” “silken,”

“love”

Reinforces respectful and emotional

tone

4.5 Overall Findings

The poem presents a woman who is:

 Beautiful and emotionally graceful,

 Spiritually strong and morally grounded,

 Seemingly free but emotionally connected to the world,

 Always in balance between outer independence and inner duty.

The stylistic analysis helps us see how this meaning is created through form,

while the feminist lens explains why this representation of womanhood still

resonates in modern society.

5.Discussion
This section interprets the stylistic and feminist findings discussed in the

previous part of the study. It connects the poem’s linguistic features with its
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thematic messages and explores how these contribute to a deeper

understanding of the poem’s meaning especially concerning femininity,

emotional freedom, spiritual strength, and social expectations.

5.1 Language as a Vehicle for Meaning

The stylistic analysis of “The Silken Tent” shows that Robert Frost

carefully uses language to mirror emotional complexity. Through

poetic techniques such as metaphor, alliteration, and enjambment, Frost

builds an image of a woman who is both gentle and grounded, free yet

connected.

The poem’s central metaphor comparing the woman to a tent may seem

simple at first, but it becomes powerful when supported by stylistic tools. For

example:

 The smooth flow of the poem’s syntax matches the idea of the tent

swaying softly.

 The soft consonant sounds give the poem a musical, calming quality,

reflecting grace.

 The contrasting lexis (like “loosely bound” vs. “strictly held by none”)

presents a tension between freedom and obligation.

Through this, Frost does not just describe the woman he shows her condition

through the form of the poem itself. This unity between form and content

is what gives the poem lasting emotional impact.

5.2 The Woman as a Symbol of Feminine Balance

When read through a feminist lens, the woman in “The Silken Tent” is more

than a graceful figure. She becomes a symbol of the modern woman’s

emotional and social reality. She stands tall and beautiful in the field, yet

is quietly held in place by invisible ties much like many women today who

balance personal dreams with family, relationships, and emotional

responsibilities.

Frost's stylistic choices reflect this complex role:

 The tent’s central cedar pole stands for the woman’s spiritual or

emotional strength.

 The “ties of love and thought” symbolize the emotional labor and

connections that shape her life.
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 The use of gentle words like “silken” and “gently” avoids harshness,

showing respect rather than restriction.

This analysis shows that Frost presents a balanced view of womanhood not

weak or overly sentimental, but composed, grounded, and quietly powerful.

5.3 Spiritual Growth and Feminist Relevance

One important discovery in this study is how the poem, while personal and

emotional, also carries a spiritual message. The woman’s journey from

being tied to the earth to reaching for the heavens reflects not just emotional

freedom, but self-growth and higher purpose. From a feminist

perspective, this movement is important. It shows that while a woman may

be connected to the world through relationships and responsibilities, she still

has a spiritual path and individual direction. The “compass of the soul”

guides her, and the “heavens” represent her personal goals not just those

assigned by society. This feminist reading changes the meaning of the ties:

they are not chains, but gentle forces reminders that a woman’s identity is

multidimensional. She is:

 An individual,

 A caregiver,

 A thinker,

 A spiritual being.

These roles may coexist peacefully, and Frost’s poetic form mirrors that

harmony.

5.4 The Unity of Form and Theme

One of the most powerful results of this analysis is the unity of form and

meaning in “The Silken Tent.” The poem’s stylistic structure supports every

idea that the poem expresses. For example:

Form/Structure Thematic Message

Iambic pentameter Calm, controlled emotion

Enjambment (flowing lines) Smooth movement of

thoughts/emotions

Alliteration (“sunny summer,”

“sureness of soul”)

Musical softness that mirrors the

tent’s grace
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Metaphor of the tent Feminine elegance + inner strength

Paradox in language Freedom vs. emotional attachment

This perfect match between language and theme is a hallmark of effective

poetry and is why Frost’s work continues to resonate. It also shows the value

of stylistic analysis it helps readers see how the how of a poem shapes the

what.

5.5 Limitations of the Study

Despite the depth of analysis, this research has some limitations:

1. Single Poem Focus: The study only looks at one poem, which limits

the ability to generalize Frost’s views on women or freedom. A broader study

could compare this poem with others like “Home Burial” or “The Road Not

Taken.”

2. Subjective Interpretation: Since this is a qualitative study, the

analysis is based on personal interpretation. Other scholars may interpret the

symbols or language differently, especially from different cultural or historical

perspectives.

3. Lack of Historical Context: The analysis did not deeply explore the

historical period in which Frost wrote. Including this could help explain why

Frost presented the woman in this particular way during the 1940s.

4. No Empirical Tools: This study did not use digital tools (like corpus

software) that could analyze patterns across a larger body of Frost’s poetry.

Still, within these limits, the analysis proves valuable for its close reading and

for offering a modern, gender-conscious interpretation of a classic work.

5.6 Suggestions for Future Research

This study opens several paths for future exploration:

 Comparative Analysis: Future researchers could compare “The

Silken Tent” with other poems by male and female poets to explore how

metaphors about women change across time.

 Reader Response Studies: Collecting responses from modern

female readers could add insight into how contemporary women relate to the

poem’s metaphor of beauty and restraint.

 Historical Analysis: A deeper investigation of the 1940s socio-
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political context, including gender roles during World War II, might reveal

more about the poet’s inspiration and subtle commentary.

 Digital Stylistics: Using computer-assisted tools to examine Frost’s

full body of work could uncover patterns in his use of metaphor and gender

imagery.

5.7 Conclusion of the Discussion

The discussion confirms that “The Silken Tent” is not just a lyrical or romantic

poem it is a rich representation of feminine identity, emotional balance,

and spiritual strength. Through stylistic devices, Robert Frost creates a

picture of a woman who is both soft and strong, free and tied, earthly and

divine. And through a feminist reading, we see how relevant that picture

remains in today’s world.

6. Conclusion
Robert Frost’s “The Silken Tent” is a brief yet deeply layered poem that

continues to inspire new interpretations through time. This research

combined stylistic and feminist literary analysis to explore how Frost’s

poetic techniques convey complex meanings about femininity, freedom,

emotional responsibility, and spiritual identity. Through the lens of stylistics,

the poem’s sound patterns, word choices, sentence structure, and

extended metaphor were shown to work in harmony to create a calm,

graceful tone. The comparison of the woman to a silken tent soft, beautiful,

and swaying freely in the breeze reflects not only external beauty but also

internal stability and emotional depth. Elements like enjambment,

alliteration, and symbolism helped reinforce the poem’s emotional themes

and spiritual message. From a feminist perspective, the woman in the poem is

not passive. She represents a modern female identity someone who is

poised and graceful but also connected to the world through emotional,

mental, and social bonds. The “ties of love and thought” are not signs of

weakness but reflections of the invisible labor and strength women carry.

These findings demonstrate that Frost, whether intentionally or not, offered a

powerful and balanced portrayal of womanhood that resonates with 21st-

century feminist thought. This study confirms that the unity of form
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and meaning in “The Silken Tent” makes it a valuable subject for stylistic

analysis. At the same time, it reveals how classic poetry can still speak to

contemporary themes of gender, identity, and emotional

complexity. The combination of poetic beauty and thoughtful structure in

this poem ensures its place not just in literary history, but also in ongoing

conversations about how language reflects the lived experiences of women.
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8. Appendices
Appendix A: Summary Table of Stylistic Devices in “The Silken
Tent”
Stylistic
Device

Example from
Poem

Function/Purpose

Metaphor “She is as in a field a
silken tent”

Represents the woman’s beauty,
grace, and flexibility

Alliteration “sunny summer,”
“sureness of soul”

Creates musical quality and
emphasizes key emotional words

Enjambment Multiple lines flowing
into each other

Suggests smooth, continuous
movement of emotion/thought

Symbolism “central cedar pole,”
“heavens,” “ties”

Conveys spiritual depth, emotional
bonds, and inner strength

Paradox “strictly held by
none… loosely
bound”

Reflects tension between freedom
and responsibility

Imagery “sunny summer
breeze,” “compass
round”

Appeals to the senses and illustrates
warmth, direction, openness

Tone Gentle, graceful,
reflective

Reinforces the emotional balance
and spiritual aspirations

Appendix B: Feminist Interpretation of Key Symbols
Symbol Interpretation (Feminist View)
Silken Tent Represents the woman’s societal role beautiful, composed, yet

emotionally tied
Cedar Pole Symbol of internal spiritual strength, moral direction
Silken Ties Emotional labor, societal expectations, invisible restrictions
Compass
Round

The wide range of relationships and roles a woman plays in
society

The Heavens Represents dreams, personal freedom, higher self or spiritual
ambition
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Appendix C: Theoretical Framework Summary
Theory Theorist(s) Application in Study
Stylistic Model Leech & Short

(1981)
Used to analyze lexical, syntactic,
phonological, and figurative features

Poetic Discourse
Model

Simpson (2004) Helps to examine how sound and
structure affect meaning

Conceptual
Metaphor Theory

Lakoff & Johnson
(1980)

Interprets how metaphors shape
abstract thinking about emotions
and identity

Gynocriticism Elaine Showalter Helps explore how the woman is
represented from within her own
experience

Feminist Binary
Opposition

Gilbert & Gubar
(2000)

Examines the balance between
freedom and control in the portrayal
of the female

Woman as “Other” Simone de
Beauvoir (1949)

Relates to the woman’s societal
position and invisible restraints

Appendix D: Poem Text , The Silken Tent by Robert Frost
The Silken Tent
She is as in a field a silken tent
At midday when the sunny summer breeze
Has dried the dew and all its ropes relent,
So that in guys it gently sways at ease,
And its supporting central cedar pole,
That is its pinnacle to heavenward
And signifies the sureness of the soul,
Seems to owe naught to any single cord,
But strictly held by none, is loosely bound
By countless silken ties of love and thought
To everything on earth the compass round,
And only by the compass of the soul
Is from the earth’s long tether loosened
Till nothing but the heavens is her goal.
Note on Appendix Use:

 Appendix A and Appendix B support the results section by
summarizing key stylistic and feminist findings.

 Appendix C helps visualize the theoretical grounding.
 Appendix D provides the original text of the poem for reference,

which is essential for citation and analysis.
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